
summons of “Lazarus, come forth!” and 
behaved accordingly. 

Because she was one of the most nearly 
honest writers we have ever had in this 
country, in that she was never false to her 
vision, her story. Certainly, the early stor- 
ies collected here-some of them submitted 
as a thesis for her Master’s degree at Iowa 
-are unsure and defective, compared with 
her later and her best work, the stories of 
A Good Man Is Hard to Find and Every- 
thing That Rises Must Converge. But, on 
the whole, it’s all very much of a much- 
ness, a seamless garment which speaks hon- 
esty and fidelity every step of the way. And 
one cannot help but think James would 
have commended her for being so faithful 
to the writer’s sacred office and that Hem- 
ingway would also have praised her accord- 
ingly-both of them, one remembers, ex- 
tremely limited writers as well. Miss O’Con- 
nor, too, found-or  was there found for 
her?-early in the day what for her was 
the one thing needful, what her one story 
was; and she served it well and faithfully 
all her days. 

Robert Giroux, for many years Miss 
O’Connor’s publisher, has provided a per- 
ceptive and sympathetic introduction to the 
present volume. And he does not do Miss 
O’Connor the disservice of indiscriminately 
praising all the stories. (The hitherto un- 
collected stories-largely, early ones-ure  
of inferior caliber: Miss OConnor, one in- 
fers, was most judicious in deciding which 
stories to exclude from her collections. The 
principal value of these early stories is their 
shadowing forth, in both theme and struc- 
ture, the greatness yet to come: their merit, 
their significance is thus more historical 
than intrinsic.) Further, Mr. Giroux 
sensed early in their acquaintance much 
about Miss O’Connor which sp&e of forti- 
tude and integrity-and this before those 
qualities were intensified and strengthened 
by the long years of her illness. And, one 
infers, her attitude toward her life was also 
her attitude toward her work: they both 
constituted a sacred office which one could 
not betray with impunity. 

I 

But Mr. Giroux wisely lets Miss O’Con- 
nor put her case in the best possible way- 
in her own words. Writing in 1949 to a 
publisher who had some doubts about her 
first novel, Wise Blood, as it began to take 
shape, she asserted, 

I feel that whatever virtues the novel 
may have are very much connected with 
the limitations you mention. I am not 
writing a conventional novel, and I 
think that the quality of the novel I 
write will derive precisely from the pe- 
culiarity of the aloneness, if you will, of 
the experience I write from . . . In short, 
I am amenable to criticism but only 
within the sphere of what I am trying 
to do; I will not pretend to do otherwise. 

Brave words these, from a beginning 
writer; but she stuck by them all her life. 
And verily, she has had her reward. 

Reviewed by ROBERT DRAKE 

The Knower and the Known 

The Identity of Man, by Jacob Bronow- 
ski, Garden City, N .  Y.:  The Natural 
History Pras ,  1971. (Revised edition: 
paper) xii f 145 p p .  $1.45. 

IF THERE ARE any savants still alive and 
flourishing in our age of specialization, 
then Jacob Bronowski must be numbered 
among their select membership. The same 
might be said of Arthur Koestler. Like 
Koestler, Bronowski has shown that a mar- 
riage between science and the fine arts is 
not only possible, but can even be happy. 
Bronowski’s training is in mathematics, but 
he is also a poet, dramatist, and literary 
critic. He writes about science and mathe- 
matics from the point of view of one with 
first hand acquaintance coupled with an 
awareness of their purpose and significance 
in a prose style that is eminently readable. 
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The Identity of Man is a treatise in the 
form of five essays, the final essay of which 
has been super-added to the previous four 
and is, apparently, the reason for this new 
edition. These are all essays in epistemol- 
ogy, Bronowski tells us. But epistemology 
is merely the avenue the author follows to 
arrive at  a metaphysics of man. In his epis- 
temology Bronowski distinguishes between 
two principle “modes” of knowledge : 
knowledge of the world as yielded by the 
sciences, and knowledge of the self as yield- 
ed by the fine arts and literature. The dis- 
tinction will be familiar to those who have 
read the phenomenologists and, indeed, 
while there are important differences, Bro- 
nowski would be at home in the Lebens- 
welt, and shares with Heidegger, for exam- 
ple, an appreciation of poetry as a legiti- 
mate source of knowledge. But while Hei- 
degger would regard poetry as a source of 
data for philosophy, Bronowski considers 
it to be self-contained. What is of primary 
importance for Bronowski is that poetry, 
and art in general, is a distinctly human ac- 
tivity, resulting as it does in self-knowledge. 
As such it constitutes an important supple- 
ment to scientific knowledge, and it is self- 
knowledge that Bronowski is primarily in- 
terested in in these essays. His discussion 
has some unusual features, one of which is 
worthy of special mention. 

Ever since Descartes drove what seemed 
to be a devastating wedge between mind 
and body and Hobbes formulated a com- 
pelling mechanistic hypothesis that seemed 
to explain human activity in terms of me- 
chanical laws, the mechanistic hypothesis 
has appealed to increasing numbers of phi- 
losophers and psychologists as a solution 
to the Cartesian dualism. Bronowski disa- 
grees, and in doing so takes the battle into 
the enemy camp, as it were, by denying 
mechanism on the grounds not that we 
know enough about man these days to 
avoid this sort of reduction, but that we 
know enough about machines to know that 
“we cannot now conceive of any kind of 
law or machine which could formalize the 
total modes of human knowledge.” Most 

problematic for the mechanist, claims our 
author, is self-knowledge as yielded by the 
artist, poet and novelist. This sort of knowl- 
edge is incapable of being “formalized” 
and is thus essentially non-mechanical-or 
is so given the present limits of our knowl- 
edge. 

Bronowski’s argument generally turns on 
the similarities and dissimilarities between 
self-knowledge and knowledge in the sci- 
ences. He sees the activity of the scientist 
and the artist as essentially the same, and 
he characterizes this activity by his use of 
the term “imaginative.” This is a theme he 
has pursued elsewhere, and the author has 
a compelling way of sharpening the differ- 
ences between art and science by stressing 
their underlying similarities. That is, by 
emphasizing the fundamental unity of the 
activity of knowing in science and art, Bro- 
nowski can at the same time point out im- 
portant differences-thereby increasing the 
reader’s understanding of both. For exam- 
ple, while knowledge is described as “a re- 
arrangement of experience, in which we 
put together those experiences that seem to 
us to belong together and put them apart 
from those that do not,” art, unlike science, 
does not lead to action. Indeed, art “re- 
quires a suspension of the sense of judg- 
ment” in which “the imagination explores 
the alternatives of human action without 
ever deciding on one rather than another. 
And in this happy indecision, and only in 
this, the work of art is different from the 
work of science.” But, we may well ask, 
how does this help us to understand the 
identity of man? Because, we are told, “the 
self is a process in which all his experi- 
ences, of the body and the mind, are fixed 
as knowledge. What makes man unique is 
the nature of his knowledge. . . .” Conse- 
quently, by examining the ways in which 
a man knows we can learn more about the 
nature of the knower. This is especially true 
in the case of self-knowledge. But we must 
be careful not to ignore scientific knowl- 
edge. The two “are inseparable halves of 
the identity of man . . . two modes of 
knowledge which are complementary and 
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which necessarily flourish or wither togeth- 
er.” Bronowski proposes that we discover 
the identity of man by examining both the 
fruits of his knowledge and the activity of 
knowing. 

It is tempting to be pedantic and fault 
Bronowski on specific technical points. For 
example, he does not always make it clear 
whether he is discussing the activity of 
knowing or the results of that activity. In 
addition, his argument generally attempts 
to persuade by repetition rather than by 
elaboration. But pedantry is out of place 
in this case. There is much to learn here, 
and what these essays lose in the way of 
technical excellence they gain from their 
scope and vision which result in the enrich- 
ment of the reader’s own perspective. These 
essays are interesting and provocative read- 
ing and are worth the respectful attention 
of professional philosophers and laymen 
alike. 

Reviewed by HUGH MERCER CURTLER 

The Story Tradition 

Joseph Story and the American Con- 
stitution: A Study in Political and 
Legal Thought, by James McClellan, 
Norman, Oklahoma: University of Okla- 
homa Press, 1971. xvii + 413 p p .  
$12.50. 

THE STUDY of constitutional law is one of 
the great traditions of political science re- 
search in both Europe and America. Such 
investigations were for a long time central 
in any inquiry into public philosophy or 
the system of values dominating a commu- 
nity. In graduate work a generation or 
more ago the Ph.D. in political science had 
to be grounded in constitutional history, 
both English and American, and in Ameri- 
can constitutional law. A superficial history 

of political philosophy and political 
thought as represented by Alexis de 
Tocqueville and The Federalist were also 
part of the training of the young Ph.D. If 
Professor McClellan is correct in his judg- 
ments-and I believe that he is-Joseph 
Story is the great originator of such study, 
and of the legal erudition which later be- 
came a foundation of graduate study. As 
a consequence there emerged at the end of 
the last century the new discipline of politi- 
cal science and public law. A few years ago 
when Professor Edward S. Corwin was at 
his scholarly height, he was a notable gen- 
ius in the succession of scholars who have 
contributed to the tradition of research 
founded by Justice Story. And when we 
consider the exhaustive and indefatigable 
research of Professor McClellan, we must 
recognize in him a worthy successor of Pro- 
fessor Corwin, and a late creative mind in 
the Story tradition. All of these scholars 
would agree that there are profound mean- 
ings in the Constitution which are part of 
our consciousness of being Americans. 

In every sense McClellan’s book is an 
achievement of contemporary scholarship. 
It would seem that every scrap of evidence 
in documentary collections and every item 
of printed material has been carefully stud- 
ied. This alone would distinguish the work, 
but in addition there is extraordinary care 
in using a vast mass of quotations. There 
are new interpretations of Story’s ideas and 
of his influence on his contemporaries, such 
as John Marshall and Daniel Webster. Be- 
cause of the range of the research, almost 
every important issue in the development 
of the American tradition is reexamined 
with impressive results. 

Following a chapter outlining the educa- 
tion and career of Story, Chapter I1 deals 
with the issue of nrtural law in Story’s 
mind, and his conceptions of the relation 
of natural law to the Constitution, Christi- 
anity, and to the Common Law. However, 
it is apparent that Story was not well-versed 
in the medieval uses of natural law. His 
treatment seems to spring from the ration- 
alist tradition of the eighteenth century and 
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